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Las Chivas; Slower Las Chivas; Slower
Notes on Composition and Performance Notes on Notation

  This piece started with a recording made in Guadalajara in the spring of 2017. On this particular day, 

the Guadalajara football team (commonly known as “Las Chivas”) was playing in the national championship, 

which also happened to be taking place in Guadalajara. As luck would have it, they won, and the city erupted 

into a massive celebration that lasted all through the night and into the next morning. As it got later, the 

party and parade continued on the streets below; the recording was made from a third-floor hotel balcony. 

Unfortunately, the gain was set very high on the recorder, and while this made sure to capture the distant 

party’s sound, it also introduced a great deal of noise and environmental distortion into the recording. 

 Months later, when revisited this recording, I decided to make a piece out of it. As I worked through 

the unwanted noise issues and arranged the recording into a workable format, I concluded that the noise and 

distortion were essential parts of this piece. They forced me to explore the conflict between what I heard and 

wanted to record, what I had recorded, and what another listener would hear. 

To provide context alongside the obstructions and learn to appreciate these barriers, I composed two 

additional pieces that transform the recording to become performable music. The pieces form a set, able to be 

performed together or independently without compromising their respective meanings. 

 Las Chivas; Slower is the second piece in this series. By slowing specific selections of the recording 

and applying a spectral filter, particular frequencies were isolated and used as the foundation for 

improvisational response. By nature, the responses give the player the maximum amount of freedom while 

remaining relevant to the recording. These responses may be performed by any long sustaining, multi-phonic 

instrument but are most idiomatic when performed on a synthesizer. Performance should start with playback 

of the recording, and the performer enters when instructed by the score.

 The score for Las Chivas; Slower is a graphic score, and very few of the markings having one 

set meaning. Each page contains an X and Y graph; X-axis representing time, the Y-axis is open for the 

interpretation. It is advisable to listen closely to the recording before beginning to familiarize oneself with 

the events that the gestures reference. Whenever possible, the score is arranged in 2-page sets.

gesture begins; 
aligns with time 

in track

Approximate length of gesture

Suggested density of 
gesture



0:01 0:24 0:50



0:50 1:20 1:40



1:40 1:46 2:10 2:21 2:40



2:40 3:30



3:353:30 4:01 4:073:57 4:30



4:30 4:51 4:55 4:59 5:11 5:24 5:30



5:46 6:205:30



7:07 7:106:20 6:28



8:007:10



8:508:00 8:10



9:408:50


	las chivas slower
	variation II



